Vlastislav MatouSek Ph.D.

Earned a degree in composition, from the Faculty of Music, Academy of Performing Arts, Prague, and took a post-
graduate course in music theory. On a Japan Foundation fellowship in 1996, studying shakubachi playing with Kifu
Mitsuhashi in Tokyo and traditional Japanese music with Professor Osamu Yamaguti at the Faculty of Letters, Osaka
University. At the Academy of Performing Arts, Prague, in 2001, he defended his dissertation on “Kinetics in Ethnic
Music”, earning a doctorate in Music Theory — Theory of Composition.

In 1991 he began to lecture on ethnomusicology, in the Department of Music Theory and History, in the Faculty
of Music, at the Academy of Performing Arts, Prague. Since 1999 he has also been teaching in the Institute of
Musicology, Charles University, Prague. As a theorist, he is concerned with non-European music, kinetics and
organology. He also works as a music journalist with Czech Radio, Prague (for example, “Ethnic Music at the Waves
of the Vltava Broadcasting”).

He has composed some quite eccentric pieces, often using exotic instruments and electronics, and prefers to use
non-traditional approaches and means of expression.

As an interpreter — particularly when playing the shakubachi (the Japanese bamboo flute, as on the CDs
“Kaligrafie / Calligraphy”, Angel 1999, “Taki ochi”, ARTA 2003) and other exotic and folk instruments from his
own large collection — he gives solo performances of his own compositions, often in combination with electronics
(CD “Shapes of Silence”, Transmusic/Awika 1994).

With the Schola Specialis ensemble he sings and plays the historical Czech “woldinky” bagpipes, the burdy-gurdy,
backbrett, platterspiel and other historic and folk instruments, in performances of medieval music and east Bohemian folk.

In the Relaxace ensemble since 1979 he has been playing music for meditation inspired by the Orient, using
exotic percussion (including the zabla, dholak and Tibetan bowls), folk flutes and other instruments. Their CDs
include “Dhyana” (ARTA, 1991), “Kadael” (ARTA, 1993), “Czech Koan” (Sound & Silence, 1996), “Indian Inspira-
tions” (Angel, 2001), “Morning Prayer” (Anne Records, 2002).

Besides singing Renaissance polyphony in the chamber choir Duodena cantitans (CDs “Krystof Harant”,
“Musica Temporis Rudolphi I1.”, “Mirabile Mysterium”, “Felix Austriae Domus”, “Monteverdi, Byrd: Masses for
Four Voices”) he also occasionally participates in alternative rock music as composer, singer, bass guitarist and
performer on various ethnic instruments, formerly in the ensembles Mama Bubo (CDs “Banatost”, Primus 1992,
“Planeta Haj”, Anne Records), Before Your Era, now in the experimental rock band Yamabu.

Vlastislav Matousek Ph.D.

Vystudoval na hudebni fakult¢ AMU v Praze kompozici a postgradualni kurz hudebni teorie. V roce 1996 jako sti-
pendista Japan Foundation studoval hru na sakubaci u Kifu Mitsuhashiho v Tokyu a japonskou tradi¢ni hudbu u prof.
Osamu Yamagutiho na University of Letters v Osace. Na hudebni fakult¢ AMU v Praze v roce 2001 obhijil disertaci
»Kinetika v etnické hudbé® a ziskal doktorat v oboru hudebni teorie — teorie skladby.

Od roku 1991 pfednasi etnomusikologii na katedfe teorie a déjin hudby hudebni fakulty AMU v Praze, od roku
1999 také na Ustavu pro hudebni védu FF UK v Praze. Jako teoretik se zabjva hudbou mimoevropskych kultur,
hudebni kinetikou a organologii. Spolupracuje jako hudebni publicista s Ceskym rozhlasem v Praze (napt. ,,Etnicka
hudba na vlnach Vltavy®).

Je autorem mnohdy znacné excentrickych skladeb, c¢asto s ucasti exotickych nastroji a elektroniky, s oblibou
uplatiuje netradi¢ni vyjadfovaci prostfedky a postupy.

Jako interpret — zejména na japonskou bambusovou flétnu Sakubaci (CD ,Kaligrafie / Calligraphy“, Angel 1999,
CD ,,Taki ochi®, ARTA 2003) a dalsi exotické a folklorni nastroje z vlastni rozsahlé sbirky — sélové vystupuje pii
prezentaci svych skladeb, ¢asto v kombinaci s elektronikou (CD ,,Shapes of Silence®, Transmusic/Awika 1994).

Na historické dudy moldinky, ninéru, hackbrett, platterspiel a dal$i historické a lidové nastroje hraje a zpiva se soubo-
rem Schola Specialis hudbu stfedoveku a vychodocesky folklor.

Na exotické perkuse (tabla, dholak, tibetské misy), folklorni flétny a dalsi nastroje hraje od r. 1979 meditativni
hudbu inspirovanou Orientem v souboru Relaxace — CD: ,,Dhjana®“ (ARTA, 1991), ,,Kadael“ (ARTA, 1993),
,,Cesk;’r koan® (Sound & Silence, 1996), ,,Indické inspirace® (Angel, 2001), ,,Morning Prayer* (Anne Records, 2002).

Mimo zpévu renesancni polyfonie v komornim sboru Duodena cantitans (CD ,Krystof Harant®, ,,Musica
Temporis Rudolphi IL.%, , Mirabile Mysterium®, ,Felix Austriae Domus®, ,,Monteverdi, Byrd: Masses for Four
Voices®) se jeste jako skladatel, zpévak, hra¢ na baskytaru a etnické nastroje pfilezitostné vénuje alternativni rockové
hudb¢, dfive napi. v souborech Mama Bubo (CD ,,Banatost™, Primus 1992, CD ,,Planeta Haj“, Anne Records),
Pfed Vasim letopoctem, v soucasné dob¢ Yamabu.
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Just as the koan in the practice of Zen-buddhism has no solution in our world of logic
and serves only as the gate to another state of consciousness, this piece is not the usual
opus perfectum — a work of fixed unambiguous structure and form. On the contrary, it
exposes interpreters to the task of ambivalent instructions, instructions for realiza-
tion of any one of the many possible different musical shapes — countless expressions of
the same message.

To underline this unusual musical aspect the piece is written in the special visual
form of a hexagon consisting of 19 smaller hexagons, and brings eo ipso another mes-
sage on a different pictorial level of communication.

Each performer can enter by one of 3 gates and play one of 3 melodies (A, B or C)
consisting of 12 tones. Each has to play his melody in the rhythmic patterns which he
meets along his way, and must repeat every pattern 3, 5, 7 or 9 times as directed by the
number in the center of the current hexagon.

For musicians it could be a challenging situation similar to trying to solve a koan.
It is another aspect of searching; a kind of musical adventure — and discovery when
they eventually arrive to the one tone (g) which is silently repeated to fade out. The
audience can hear, and maybe decipher, some part of the message too... maybe.

Podobné jako kéan v praxi Zen-Buddhismu nema reseni v nasem svété logiky a slouzi
vlastné jen jako brana k jinému stavu védomi, tak i tato skladba neni obvyklé opus per-
fectum — dilo fixované v neménné strukture a formé. Naopak, stavi hrace pred ambiva-
lentni instrukce, instrukce k realizaci nékterého z mnoha moznych raznych hudebnich
tvaru — neséetnych vyjadreni téhoz poselstvi.

K podtrzeni tohoto ne zcela bézného zpusobu provadéni je kompozice zapsana ve
zvlastni vizualni podobé Sestitthelniku, ktery se sklada z 19 mensich Sestithelniku,
a vnasi tak eo ipso do sdéleni dalsi, obrazovou rovinu komunikace.

Kazdy hra¢ muze vstoupit do partitury jednou ze 3 bran a hrat jednu ze 3 melodii
0 12 ténech (A, B, C) v rytmickych vzorcich, se kterymi se setka na své cesté k vychodu.
Vzorec se opakuje 3, 5, 7, ¢i 9 krat, podle ¢isla ve stredu pravé hraného sestithelniku.

Mohla by to byt pro hudebniky podobné mezni situace jako pokus vyresit kéan pro
adepta Zenu. Jakysi dalsi aspekt hledani, druh hudebniho dobrodruzstvi a nalezeni,
kdyz nakonec dorazi k stejnému tonu tiSe mizejicimu v nenavratnu. A eventuelni poslu-
chaci tak mohou slySet a snad také desifrovat nékteré ¢asti poselstvi, kdo vi?

VLASTISLAV MATOUSEK

KOAN

for various musical instruments
and really brave musicians

pro ruzné hudebni nastroje
a skutecné odvazné hudebniky

(cca 7'30", 1998)
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