1

Index
Letter from the editor
Letter from the chairperson
Barcelona 2013 (English)
Prague Shakuhachi Festival 2013
PSF 2014 Conference
Prague Shakuhachi Festival 2013 Masterclasses
Encounters of Technologies: Bamboo and Silicon by Jim Franklin
Filled with Uta by Christopher Yohmei Blasdel
The Road of Hasekura Tsunenaga by Rodrigo Rodríguez
Membership of the European Shakuhachi Society
Mitgliedschaft in der European Shakuhachi Society
Adhésion à la Fédération Européenne du Shakuhachi

2
3
4
6
8
9
11
14
17
18
19
20

Letter from the editor,
Welcome to the May 2013 ESS newsletter. It is with great regret that I
announce that this will be my last newsletter as editor. This is the end of
my third year on the committee. During that time, the shakuhachi in
Europe has seen incredible development. Individual groups have gained
many new members and the umbrella organisation of the ESS has helped
promote performances, courses and recordings.
I am very happy to announce that the ESS Journal will shortly be available
at shakuhachi.com. Many thanks to Kiku and Monty Levenson at Tai Hei
shakuhachi for making this possible. As announced earlier, ESS members
will receive a 10% discount on all items purchased on
www.shakuhachi.com! The offer includes jinuri, jinashi, restored vintage
shakuhachi flutes, Shakulute headjoints, accessories, playing guides, books,
CDs, DVDs, etc. (and any of the items for sale). In order to receive this
discount, you have to quote your ESS membership number and expiration
date to Monty Levenson, the owner of www.shakuhachi.com.

Philip Horan.
Cover image: Prague Shakuhachi Festival
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Letter from the Chairperson
European Shakuhachi Summer School 2013 in Barcelona
World Shakuhachi Festival 2016 in Prague organised by ESS and PSF
To all members of the ESS,
It is with great pleasure that we go into the high season for shakuhachi
related events such as festivals,
workshops and summer schools.
The number of events are growing
and becoming increasingly
complex.
3 years from now, the ESS and
PSF (Prague Shakuhachi Festival)
will host the World Shakuhachi
Festival in Prague. Thus, the
events that the ESS and PSF are
involved in are training grounds for us to become better organisers and
prepare us for a festival that is much larger in scope. Luckily, we do have
some experienced people in the ESS.
I hope many of you will join us at the shakuhachi events around Europe this
year and come with suggestions about how you see our World Shakuhachi
Festival. It is to be held in Europe for the first time. Please use the
shakuhachi forum as a means to communicate your opinions. We need your
help! Also, if you want to get involved in the work of the ESS or the WSF,
please do send us an email and let us know what you would like to do.
Kiku Day (ESS chairperson).
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Barcelona 2013
From July 25 to July 28, in the city of Barcelona in Spain, the ESS Summer
School will take place in the south of Europe for the first time. We are
working hard to offer you a great summer school.

Four different lineages of honkyoku (KSK, Kinko, Zensabo & Chikuho) as
well as koto, shamisen, sankyoku, shinkyoku and Minyo on different levels.
We also have an absolute beginners workshop (we will lend you an
instrument if needed). In addition, there will be a powerful lineup of
contemporary music that includes the world premier of 5 pieces composed
specially for this occasion, a round table discussion with composers, tuition
on contemporary shakuhachi music performance and also on contemporary
shakuhachi composition. And on top of all that, beginners’ and advanced
shakuhachi making workshops, conducted by John Kaizan Neptune.
We will have two teachers’ concerts to be shared with the people of
Barcelona at a great concert hall. Imagine all this in the sunny city of
Barcelona, at a great venue, only 15 minutes walk from the beach!
And for those of you who asked about it, we are organising a great city tour
for July, Monday 29th.
Here is a reminder of the costs:
EARLY BIRDS DISCOUNT FEE

REGULAR FEE

Non-ESS members

225 euros (before May 31)

250 euros

ESS Members

195 euros (before May 31)

220 euros
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Remember that becoming a member of the ESS not only helps the Society
promote the shakuhachi but also saves you money!
Annual membership is 20 euros and members receive a 30 euros discount
on the fees for this summer school. To see more information, become a
member or renew your subscription, please visit http://
www.shakuhachisociety.eu/membership.html
To make the fees even lower, apply early!! If you book between the start of
the registration and May 31st included, you will receive a discount (as
outlined above).
To enroll on the summer School go here:
http://www.esmuc.cat/index.php/eng/Study-at-the-ESMUC/Summercourses/European-Shakuhachi-Society-Summer-School2
For more information:
Website: http://barcelona2013.shakuhachisociety.eu
email: barcelona2013@shakuhachi.es
We hope to see you here in Barcelona.

Spanish Team for the ESS Summer School, Barcelona 2013 .
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Prague Shakuhachi Festival 2013

5 DAYS, 12 CONCERTS, 2 LISTENING SESSIONS AND COUNTLESS
LECTURES AND WORKSHOPS. THIS IS PSF 2013. BIGGER THAN EVER.

23.08.
20:00 Opening concert: Crossing the Boundaries in the courtyard of HAMU.
The opening concert on the 23rd will feature contemporary music for
shakuhachi and electronics.
24.08.
17:00 Pamelia Kurstin and Jim Franklin: walking bass.
20:00 Tales of the Uncanny: voice in Japanese & contemporary music.
The evening of the 24th will be dedicated to voice in Japanese and
contemporary music, featuring the wonderful singer, Mika Kimura, koto
and shamisen player, Yuji Kikuo and shakuhachi players Christopher
Yohmei, Gunnar Jinmei and Kifu Mitsuhashi.
22:30 Jazz Jam Session: from grove to groove.

25.08.
17:00 Mika Kimura and Yuji Kikuo: stories of love and death.
20:00 Zen: Sound & Silence.
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Spiritual music of the komuso will reverberate the concert hall on the
evening of the 25th. Featuring many important players of various historical
lineages, this concert will take you on a long spiritual journey.
22:30 Theremin, Shakuhachi, Percussion: improvisation today.
26.08.
17:00 Dietmar Herriger: Itchoken shakuhachi
20:00 Inner Landscapes, Contemporary Myths
On the evening of August 26, you will have a chance to witness the world
premiere of a new composition commissioned by young Czech composer,
Jakub Rataj, for two world-class performers: Kifu Mitsuhashi (shakuhachi)
and Pamelia Kurstin (theremin). Other compositions for the evening
include pieces by composers Hirose Ryohei, Takahashi Yuji, Jim Franklin
and Vlastislav Matoušek.
22:30 Mama Bubo: the big beat alternative.
27.08.
17:00 Shakuhachi Matinee: meet young players.
Meet young shakuhachi players at an afternoon concert to listen to
traditional and modern compositions for the shakuhachi.
20:00 Student Concert: new friends.
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CONFERENCE:
SHAKUHACHI: TRADITION, TRANSMISSION, FUTURE

Charles University Prague, Faculty of Arts, Institute of Musicology, Music
and Dance Faculty of the Academy of Performing Arts in Prague, Institute of
Music Theory, Prague Shakuhachi Festival 2013, www.komuso.cz and 108
Hz call for participation at an international musicology colloquium.
One of the icons of the Japanese tradition – the mysterious and legendary
bamboo flute, shakuhachi, has crossed borders: the borders between
present and past, between the East and West, between nations and cultures.
The shakuhachi has become a global phenomenon and all its aspects are
currently under the scrutiny of international academic research.
All its facets, from the cultural and anthropological to the strictly
musicological, are welcome themes for papers and discussions at the
symposium hosted by the Institute of Musicology, Faculty of Arts, Charles’
University in Prague.
The colloquium will be part of the Prague Shakuhachi Festival 2013 and
held from the 23rd till 27th August at the Music and Dance Faculty of the
Academy of Performing Arts in Prague, Malostranské nám. 13, 11801 Praha
1. Applicants for active participation are required to send their applications
electronically to the colloquium’s secretary, Jakub Míšek
jkb.misek@gmail.com (and cc to matousek@shakuhachi.cz).
Application deadline 31.7.2013. The applications must include:
1. Abstract of the paper (350 words max.)
2. Information about the author (name, address, academic institution, and
photograph)
3. List of required technical facilities for the presentation (the lecture hall is
equipped with a CD and DVD player and a data-projector)
The standard length of the presentations is 20 minutes with an additional
10 minutes for discussion. The language of the colloquium is English (if
necessary, the organisers will provide translation from Japanese).
Organisational Committee:
Jakub Míšek jkb.misek@gmail.com (ÚTH HAMU)
Doc.Mgr. Vlastislav Matoušek, Ph.D. matousek@shakuhachi.cz (ÚHV FF UK
and UTH HAMU)
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Prague Shakuhachi Festival 2013 Masterclasses

Prague Shakuhachi Festival 2013 offers a wide selection of masterclasses
and beginner courses on various Japanese traditional instruments. We
think that regardless of the student’s level the best way to learn is from a
true master. This is why not only the masterclasses but also the so-called
‘hands on’ courses for absolute beginners are led by top performers and the
festival’s main guests.
Over the last seven years, we have endeavored to improve the course
structure. Each year, we try to optimise the timetable, the number of pieces
being taught and also introduce our students to related musical topics
through workshops and lectures. 2013 is the first year that PSF also offers a
masterclass outside of the milieu of Japanese traditional instruments.
Special festival guest Pamelia Kurstin will lead a masterclass dedicated to
theremin, the first electronic musical instrument. Learn more about her
masterclass here.
The festival courses all start on the Saturday morning of August the 24th
and continue all the way to the evening of the 27th when the festival ends
with the students’ concert. All courses take place in luxurious and very
suitable facilities of the Music and Dance Faculty of the Academy of
Performing Arts (HAMU). Every participant of any course offered by the
PSF has free entry to all the festival concerts and lectures.

The Japanese singer, Mika Kimula, will lead a two-class workshop on voice
in Japanese music open to all participants of PSF courses. This is a unique
opportunity to learn about and experience one of the most important
aspects of Japanese music.
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P S F 2 013 C o u r s e s
Hands On Koto Course for absolute beginners (60€)
Hands On Shamisen Course for absolute beginners (60€)
Shamisen Masterclass (150€)
Shamisen Masterclass - PSF Friends (105€)
Koto Masterclass (150€)
Koto Masterclass - PSF Friends (105€)
Hands On Shakuhachi Course for absolute beginners (60€)
Shakuhachi Masterclass (195€ until 31st May, 220€ after 1st June)
Shakuhachi Masterclass - ESS members (190€ until 31st May, 215€ after
1st June)
Shakuhachi Masterclass - PSF Friends (155€)
Theremin workshop (175€ until 31st May, 200€ after 1st June)
Theremin workshop - student (90€ until 31st May, 100€ after 1st June)
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Encounters of Technologies: Bamboo and Silicon
by Jim Franklin
Question: What do a shakuhachi and a computer have in common?
Answer: They can both make sound.
Question: What happens
when you put them
together?
Answer: Something terrible,
or something wonderful,
depending on your aesthetic
viewpoint.
Let’s assume here, that we
choose option two in the
second question.
For composers, the
shakuhachi represents a rich field of sound options: tone colours, shading,
dynamics, subtle pitch shifts, all the things that players of the traditional
repertoire (particularly honkyoku and sankyoku in the various schools)
love. In my experience as a shakuhachi teacher, it is exactly these aspects
of the repertoire which exercise a fascination on most students, drawing
them in. For many people, once you’re in, you’re hooked.
For composers, electronic sound generation and manipulation represent a
rich field of sound options: tone colours, shading, dynamics, subtle textural
shifts, all the things that experimenters with electroacoustic technologies
love. In my experience as a composer, it is exactly these aspects of the
material which exercise a fascination on many creators of music, drawing
them in. For many people, once you’re in, you’re hooked.
Question: So what’s the difference?
Answer: Apart from the fact that up until fairly recently, a shakuhachi was
a lot easier to transport than an electronic sound rig, a primary difference
is in the nature of performance. The shakuhachi is a highly embodied
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instrument, requiring much physical skill and coordination on the part of
the performer. The shakuhachi composer, too, has to take this into
consideration. Electronic instruments, on the other hand, have tended to be
less embodied and performative: turn the knobs, plug the patch cables,
move the faders on a mixer, write a programme, manipulate a computer
keyboard, or (more oriented towards ‘usual’ instruments) maybe play a
synthesizer keyboard or even an electronic wind instrument interface.
Rhetorical Question: Wouldn’t it be nice to have the performability of the
shakuhachi in combination with an electronic sound world?
Answer: Again, let’s assume a positive aesthetic orientation. One option is to
look for electronic instruments with a degree of embodiment comparable to
that of the shakuhachi; the theremin springs to mind. Another is to
interface the shakuhachi directly with electronic sound manipulation or
generation, producing a hybrid sound world of the bamboo in dialogue with
electronics. In my opinion, this becomes particularly interesting in the realtime domain of shakuhachi with live-electronics.
In past decades (and in my own experience), the creation of this hybrid
world has been a relatively tedious process, involving masses of analogue
and/or digital hardware, or highly expensive computers, programmes,
extra sound interfaces and so on, which were often only to be found in the
studios of a conservatoire or music college. In recent years, this has
changed significantly; currently, inexpensive laptops are capable of running
sophisticated but nevertheless cheap (or even gratis) programmes for
sound work, and adequate microphones and amplification are now also
cheap enough and small enough to break neither a musician’s budget nor
their back.
This means that the process of exploring the interface between shakuhachi
and electronics, bamboo and silicon, is possible nowadays in ways that were
not imaginable, say, 25 years ago (when I was primarily a composer of
electronic music, taking his first steps with shakuhachi). The problem,
though, is that the electronics has a steep learning curve if one is not used
to it (if one is, as it were, a ‘digital audio immigrant’ as opposed to a ‘digital
audio native’). One can, of course, study electroacoustic music at a
conservatoire or similar institution, applying the knowledge gained to the
interface with shakuhachi. But most shakuhachi players aren’t
conservatoire students.
Part of the ESS charter is in education concerning shakuhachi, and by
rights this should include the more exotic areas of shakuhachi activity,
amongst them the integration of shakuhachi with electronic music. The ESS
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summer schools have all tended to include contemporary composition,
including work with electronics. At the World Festival in Kyoto in 2012, I
presented one of my pieces for shakuhachi and electronics in the ESS
professionals concert. As a kind of ambassador and liaison person from the
ESS, I’ve also been performing and teaching at the annual Prague
Shakuhachi Festival for several years, and in 2012, for the first time, one
strand of teaching in Prague concerned the theory and practice of the
integration of shakuhachi and live electronics, using the freeware audio
programming toolbox PD (Pure Data). This highly versatile programme was
created by Miller Puckette, one of the key figures in the world of computer
music; it exists in versions for MacOSX, Windows and Linux.
This strand of tuition will continue in Prague in 2013, so if you’re interested
in delving into this niche area of what is (still) a niche instrument, the
opportunity exists in August 2013. I, and the other ESS-affiliated teachers
who will be present, as well as the Prague Shakuhachi Festival team, would
be glad to see you there!
PS The Prague Shakuhachi Festival will also feature interactions with the
highly embodied electronic instrument mentioned above, the theremin,
including the opportunity of tuition with one of the world’s most renowned
thereminists, Pamelia Kurstin.

Jim Franklin studied composition in Sydney, Stuttgart and Amsterdam. He
holds a shihan license from the Kokusai Shakuhachi Kenshukan, having
studied shakuhachi with Riley Lee, Furuya Teruo and Yokoyama Katsuya.
He also holds a doctoral degree in composition and musicology from the
University of Sydney. Musically, he specialises in KSK honkyoku and the
combination of shakuhachi and live electronics, including theremin.
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Filled with Uta
by Christopher Yohmei Blasdel

Kikuko Sato at PSF 2012
Imagine yourself in Edo, the old name for Tokyo during the mid-18th
century. The streets are brimming with utasong. Carpenters sing while
working wood, farmers till their paddies to rice planting songs and the
boatmens’ rhythmical melodies echo through the city's numerous riparian
ways. In the evening, rich merchants and rowdy samurai sing drinking
songs next to rooms where courtesans quietly intone melodies of love and
yearning accompanied by the plaintive sounds of the three-stringed
shamisen lute.
Commercial theaters, such as the kabuki and the bunraku puppet theater,
flourish, and the plays are always accompanied by copious amounts of song
14

and music. Rows of shamisen, flutes, drums and singers perform for the
kabuki, and for the bunraku, a tayu narrator recites dialogue with colorful
histrionics.
Now turn the dial of time back to the 11th century. The courtiers of Japan’s
Imperial household communicate their innermost feelings of love,
frustration and dreams through the vitality of their uta; metered lyrical
poetry, oftentimes sung out loud. The Buddhist monks intone their
ceremonial prayers and sutra readings in solemn shomyo Buddhist chant,
the unison voices only punctuated with the occasional gong, clappers or
wooden mallet. Forward to the 13th century and the refrains of the noble
noh theater, enjoyed and patronised by the shogun warrior class, echo the
same solemn intervals and phrasing as the shomyo, but now as an
accompaniment to theater and dance. And finally, much later at the
beginning of the 20th century, Japan creates a public educational system
utilising song as the basis of its curriculum, since singing is something any
child can do without having to purchase expensive instruments.
Almost every Japanese loves to sing, from the enka popular music at
karaoke clubs to the numerous amateur noh chanting clubs. The voice is the
primal instrument in Japan and song is indispensable to Japanese music.
Song or narration comprises about 90% of all Japanese traditional music.
Even the various instruments used in Japan: shakuhachi, biwa, koto,
shamisen, etc, are considered extensions of the voice, and when we learn
these instruments we must learn to sing the parts as well as play them. The
shakuhachi in particular has an intimate relationship with the voice. The
utaguchi blowing edge at the top of the bamboo vertical flute can be likened
to human vocal chords set on top of the trachea. The shakuhachi is basically
the voice extended out of the body.
Unfortunately, most shakuhachi players outside Japan (or even within
Japan), rarely get exposure to Japanese vocal traditions and techniques,
even though they are a vital part of the heritage. One of the themes of
PSF13 focuses on the role of voice in Japanese music, especially as it relates
to the shakuhachi. This year, vocal expert Mika Kimula will offer voice
training/Japanese language awareness workshops for the festival, and the
Osaka based shamisen/koto/biwa player, Yuji Kikuo, will be on hand to
continue the Prague tradition of offering shamisen and koto lessons as well
as accompaniment to sankyoku. He will also perform some of the songs
from the Heike Biwa repertory. PSF13 will be an invaluable opportunity to
learn about uta, the most important aspect of Japanese music
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News from Europe
James Nyoraku Schlefer will perform two works for shakuhachi and
orchestra in Stratford-Upon-Avon, UK on May 31. Paul Moravec's
Shakuhachi Concerto and my new work Concertante, for shakuhachi,
koto, violin, and cello and chamber orchestra. David Curtis and the
Orchestra of the Swan. Here's the link:
http://www.orchestraoftheswan.org/event/spring-sounds-2-2/

SOAS, University of London World Music Japanese Min'yo Summer
School
Shakuhachi, shamisen, shinobue, song & dance
Friday 21st June 6.00pm - Sunday 23rd June 5.00pm
For details and booking, please contact musicevents@soas.ac.uk

"HONKYOKU vs SONIC SCIENCE FICTION SUIZEN"
A Shakuhachi Performance by Viz Michael Kremietz
Sat 22.6.2013 20.00 Arthouse Ulm
http://www.kuenstlerhaus-ulm.de/
www.paraviz.com
Suizan Lagrost & Mieko Miyazaki - Concert in Torino (Italy) on July 4.
Details coming soon... Check the ESS Calendar.

Fukuda Teruhisa, shakuhachi. Chateau de Ratilly (Burgundy)
Intensive practice in a superb environment.
July 27 to August 3
More details on :
www.shakuhachi.fr
nardlife@numericable.fr
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The Road of Hasekura Tsunenaga
Music for shakuhachi flute by Rodrigo Rodríguez

This is a traditional shakuhachi flute album dedicated to the Japanese
ambassador and samurai, Hasekura Rokuemon Tsunenaga (1571-1622). In
the years from 1613 to 1620, Hasekura headed a diplomatic mission to the
Vatican in Rome, traveling through New Spain (arriving in Acapulco and
departing from Veracruz) and visiting various ports-of-call in Europe. This
historic mission is called the Keichō Embassy (慶長使節), and follows the
Tenshō Embassy (天正使節) of 1582. A collection of pieces from the
shakuhachi schools, Tozan Ryu, Nezasa Ha, Kinko Ryu and Mu-ryu were
selected by Rodrigo for this memorial album and also thematic original
compositions inspired by the mission of Hasekura Tsunenaga.
Rodrigo Rodriguez is a
Spanish shakuhachi player,
musical producer and
composer. Born in
Argentina, Rodrigo lived
and grew up in Spain. He
has lived and studied
shakuhachi in Japan under
Kaoru Kakizakai from The
International Shakuhachi
Kenshunkan School and
with Kohachiro Miyata, one
of Japan's leading players
of the shakuhachi. Rodrigo
has performed worldwide,
at stages like the Imperial
Hotel, Tokyo, NHK cultural
events and in Kōtoku-in,
the Temple of the Great
Buddha in Kamakura, which
is one of the most famous icons of Japan.
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Membership of the European Shakuhachi Society
Membership of the ESS is open both to players of the
shakuhachi and to non-players who are interested in the
music of the shakuhachi in all its forms.
Since the ESS is not affiliated with a particular school or aesthetic direction, its
members represent a broad cross-section of styles and genres of shakuhachi.
Supporting ESS through joining is a means of helping maintain a coordinating
resource of the shakuhachi in Europe.
The benefits of membership include access to information about shakuhachi events
and tuition throughout Europe and beyond, as well as discounted participation fees
at events such as the European Shakuhachi Summer Schools.
The membership fee is €20. To join the ESS:
•

Please send email, giving your name and contact details, and if you wish, a
little information about your interest in and experience with the shakuhachi.

•

and pay the membership fee by Pay-Pal.
If you cannot make payment using this method, please send an email to
info@shakuhachisociety.eu.
We look forward to welcoming you into the European Shakuhachi Society!
• Join the ESS Shakuhachi Forum at http://www.shakuhachiforum.eu/index.php
• Visit our yahoo mailing group at http://launch.groups.yahoo.com/group/Euroshak/
• Learn about upcoming events on the European Shakuhachi Society website at
http://www.shakuhachisociety.eu/
• Join our Facebook group.

The European Shakuhachi Society is a registered charity. Registered charity no. 1123060.
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Mitgliedschaft in der European Shakuhachi Society

Die Mitgliedschaft in der ESS steht sowohl Spielern der
Shakuhachi als auch Nichtspielern offen, die an der Musik der
Shakuhachi in allen ihren Formen interessiert sind.
Da die ESS nicht an eine bestimmte Schule oder ästhetische Richtung angebunden ist, repräsentieren ihre Mitglieder eine große Bandbreite von Stilen und Genres der Shakuhachi.
Die Unterstützung durch Beitritt zur Gesellschaft ist ein Mittel dabei zu helfen, eine Koordination
der Ressourcen der Shakuhachi in Europa aufrecht zu erhalten.
Die Vorteile einer Mitgliedschaft beinhalten den Zugang zu Informationen über ShakuhachiVeranstaltungen und Unterricht in ganz Europa und darüber hinaus auch ermäßigte Teilnahmegebühren für Veranstaltungen wie die European Shakuhachi Summer Schools.
Der Mitgliedsbeitrag beträgt (für 2009) £ 20,00 / EUR 20,00, der ermäßigte Beitrag (Studenten,
Arbeitslose) £ 10,00 / EUR 10,00. Wenn Sie eine Mitgliedschaft zum ermäßigten Mitgliedsbeitrag
beantragen, benötigen wir Nachweise für den Grund der Ermäßigung (bitte senden Sie eine E-Mail).
Um der ESS beizutreten:
•

Senden Sie bitte eine E-Mail und geben dabei Ihren Namen und Ihre Kontaktdaten bekannt,
und, wenn Sie wünschen, etwas Information über Ihr Interesse an der Shakuhachi und Ihre
Erfahrung.

•

Bezahlen Sie den Mitgliedschaftsbeitrag über PayPal.
Wenn für Sie diese Zahlungsmethode nicht möglich ist, senden Sie eine E-Mail an

info@shakuhachisociety.eu.
Wir freuen uns darauf, Sie in der European Shakuhachi Society willkommen zu heißen!
Besuchen Sie unsere Yahoo-Group unter http://launch.groups.yahoo.com/group/Euroshak/
Besuchen Sie die Website der European Shakuhachi Society at http://www.shakuhachisociety.eu

http://www.shakuhachiforum.eu/index.php
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Adhésion à la Fédération Européenne du Shakuhachi

L’adhésion à la fédération (ESS) est ouverte aux pratiquants et non pratiquants,
intéressés par la musique du shakuhachi dans toutes ses
formes.
Comme la fédération n’est affiliée à aucune école ou esthétique particulière, ses
membres représentent l’intersection entre les différents styles et genres du
shakuhachi existants.
Soutenir la fédération en y adhérant signifie avoir la possibilité de maintenir une
coordination entre les différentes ressources sur le shakuhachi en Europe.
Les bénéfices de l’adhésion incluent autant l’accès à l’information sur les évènements
et l’apprentissage du shakuhachi à travers l’Europe et au-delà, que des réductions
faites sur les tarifs de participation aux évènements tels les Rencontres Européennes
du Shakuhachi estivales.
Les tarifs d’adhésion (pour 2009) sont de £20/€20, ou de £10/€10 pour le tarif
réduit (étudiants, demandeurs d’emploi). Si vous voulez bénéficier du tarif réduit,
nous vous demanderons une preuve de votre statut (merci d’envoyer un courriel).
Pour contacter la fédération:
• Merci d’envoyer un courriel, avec votre nom et les détails de votre contact, et si
vous le désirez, quelques mots sur votre intérêt et/ou expérience avec le shakuhachi.
• puis faites le paiement de votre adhésion en utilisant Paypal.
Si vous ne pouvez pas faire de paiement par cette méthode, merci d’envoyer un
courriel à: info@shakuhachisociety.eu.
Nous nous réjouissons de vous accueillir au sein de la Fédération Européenne du
Shakuhachi!
• Visitez notre groupe de discussion:
http://launch.groups.yahoo.com/group/Euroshak/
• Visitez le site web de la Fédération Européenne du Shakuhachi:
• http://www.shakuhachisociety.eu/
• http://www.shakuhachiforum.eu/index.php

La Fédération Européeene du Shakuhachi est une organisation caritative (enregis-
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